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Two notions of Deaf Cinema: “Cinema of Deafhood” VS “Cinema of deafness”
Text: Xavier Tam/ Chairperson (Hearing), Organizing Committee of The Third Hong Kong International Deaf Film Festival

The sub-plot of TVB' s recent popular Muay Thai drama Gloves Come Off featured a deaf and mute character Ting Yan-chi (Nancy Wu) who
aspires to be the first female deaf Muay Thai boxer in Hong Kong. Wu' s performance as a deaf character received some awards; nevertheless
her role is not a convincing portrayal of a Deaf person. There are sign language conversations between Ting and Chu Sai-cheung (Power Chan)
in some scenes. Most of the signed dialogues were taken from either three-quarter front or profile angle and in either close-up or extreme
close-up shots. The camera has never paid any attention to all articulators in the whole signing area. In other words, the space which a sign
take place is not clearly showed. The audiences would notice the movement of the arms without seeing a clear handshape. To the outsiders
of the Deaf community, it seems that TVB is advancing equality by creating characters about the minority groups. The minorities in these
dramas are merely gimmicks.

So, what is Deaf Cinema (media)?

Deaf Cinema is not a unifying concept. It is non-static and ever transforming. It means different things to different people across different
times in different places. We might understand what Deaf Cinema means through the programming of Deaf Film Festivals worldwide as well
as the representation of the D/deaf and hard-of-hearing (HH) people in the media.

Different Deaf Film Festival screens different types of D/deaf films. The Hong Kong International Deaf Film Festival shows films made by
the Deaf and Deaf-friendly Hearing allies on Deaf History, Deaf Culture and Deaf activism (e.g. Dictation, Confession & Silent Odyssey),
films made by the Deaf in sign language which are not about Deaf issues but marks the creativity of Deaf people (e.g. Mystery Moor), films
made by the Deaf in spoken language which do not discuss Deaf issues but marks the creativity of Deaf people (e.g. Marianne Matters) and
controversial “deaf’ films with extensive use of spoken language made by seemingly bilingual/ oral deaf/ HH with cochlear implants/
hearing aids (e.g. Shadow Stalker Part 1). Deaffest (UK) shows films made by the Deaf, which might or might not discuss Deaf issues, as
well as fully captioned popular Disney animations. The Toronto International Deaf Film and Art Festival does not only show films portraying
Deaf issues: it premiered the award-winning documentary Marianne Matters made by a Deaf which discusses schizophrenia. Organized solely
by the Deaf, the Stockholm Deaf Film Festival (Divfilmfestival) shows films mainly made by the Deaf and avoids signing song videos. In
the 13th Dovfilmfestival, it interestingly showed a Swedish film made by the Deaf on the life of a celebrity puppy, which is not related to
Deaf issues. It seems that the Deaf Film Festivals show different types of Deaf films and do not agree on a singular mode of Deaf Cinema.
As the curators of Dovfilmfestival, Gunilla Wagstrom Lundqvist and Ylva Bjorklund, said, Deaf Film Festivals should attempt to reinforce
Deafhood as the ultimate goal.

To understand what we could call as Deaf Cinema, we need to distinguish between the two notions of D/deaf identities, “Deafhood” and
“deafness” , in relation to the idea of DEAF CINEMA. ;
We can regard some films concerning the positive portrayals of the Deaf people and sign language as “Cinema of Deafhood” . Embracing
sign languages as the vehicle for constructing Deaf Culture, British Deaf Sociologist Paddy Ladd coined the term “Deafhood” as the
non-pathological understanding of Deaf people. Being Deaf is not considered as an illness. Being Deaf is just about being someone in a group
who share sign language as a common language and someone who is proud of the Deaf identity. After investigating how nomadic tribes and
Pacific island tribes use radio in preserving oral tradition for building up tribal consciousness, Flemish Deaf sign language media activist
Sven Noben urges for the necessity of sign language media. He thinks that the Deaf community has to establish a “signing” tradition of a
positive Deaf cornmunit\'r via the implementation of sign language visual media platforms (e.g. TV). Chen Li-Yu, Deaf producer of Public
Television Service in Taiwan, considers that sign-language is important to the fabrication of Deafhood. However, considering the aesthetics
of editing and the incongruence of sign languages used in northern and southern Taiwan, Chen thought that closed captioning/ subtitling
might be an aesthetic and practical solution to ease off communication breakdowns in producing and distributing Deaf media. “Cinema of
Deafhood” could be concluded as: (1) any film or video with sign language produced/ directed/ acted by the Deaf and/or Hard-of-hearing
people, and'{2) any film or video promoting Deafhood and investigating Deaf issues (e.g. Audism, Surdophobia, Oralism, Manualism, Sign
Bilingualism, Sign Languages, Sign Interpretation, the adverse impact of cochlear implant and hearing aids to Deaf Culture and History, Deaf
Children of Hearing Parents and CODA). Generally, most films showed in Deaf Film Festivals comply with Cinema of Deafhood.

On the contrary, “Cinema of deafness” could be understood as films that condemns deaf people as disabled people; reinforces Audism,
Surdophobia and Oralism; disapproves the use of sign languages and encourages the use of cochlear implant and hearing aids. In other words,

“Cinema of deafness” asserts being deaf as an illness/ impairment and hearing loss as bodily imperfection. Sometimes “Cinema of
deafness” creates an illusion that the society accepts Deaf people. Sympathizing deaf people as disabled people is the illusion of accep-
tance. Instead, empathizing Deaf people as diversely-able people is an act of recognizing Deafhood.

“Cinema of Deafhood” and “Cinema of deafness” appear as mutually exclusive concepts. It might not be the real case. It seems that
Deaf Films Festivals should consolidate Deafhood. Yet there are some occasions when the curators have difficulties in programming Deaf
Film Festivals. There is the possibility of D/deaf & HH people who made films following “Cinema of deafness” . There is also the occasion
when a Deaf Film Festival shows a mainstream commercial “deafness” film from abroad. Owing to the long history of Audist and Oralist
deaf education, many deaf/ HH people are not educated in sign language. A recent Deaf education conference in Vancouver praises the
importance of sign language to Deaf people. Due to this, Deaf schools re-introduce sign languages as medium of instruction. It resembles a
process of decolonization of Audism and Oralism derived from the ban of sign language in the 1880 Milan Conference. However, the long
battle between Oralism and Manualism has divided the Deaf community. In some countries like the US where Deaf people could be educated
in sign language schools, some Deaf people born in Deaf families thought that they are superior to the Deaf people born in Hearing families.
American Deaf writer Matthew Moore called the Deaf people who think that they are superior as “strong-Deaf” and the phenomenon of
snobbery as Deaf elitism. Obviously some Deaf people mistakenly transformed the triumph of Manualism to Deaf elitism. (See: http://ww-
w.deafculture.com/commentary/) The film Confession illustrates a good example of the battle between Oralism and Manualism and the
suffering of the Deaf community due to Audism. We could notice the predicament the character Mabel Gardiner Hubbard (the wife of modern
telephone inventor Alexander Graham Bell) is facing. Mabel was deafened in childhood and hereafter trained orally. In the film, the profound
Deaf children were taught orally and asked to set Mabel as role model; while Mabel felt sorry for the misery of forcing the Deaf children to
speak instead of signing. Later oral deaf Mabel confronted with her Audist husband’ s cruel opposition of a signing Deaf couple in the
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church. Owing to the fact that not all Deaf people are taught with sign language, it is inevitable for some deaf/ HH to internalize Oralism.
Besides, Deaf Cultural History is not taught in Deaf schools. Hence some D/deaf people are not aware of the difference between Deafhood
and deafness. It was a tough decision to include controversial films like Shadow Stalker Part 1, or films alike, which made by D/deaf/ HH
with spoken language, alongside “Cinema of Deafhood” . When | discussed with the Deaf committee members why they wanted to show
Shadow Stalker Part 1, they said they do not know why. One possible reason is that the genre is thriller, which is a rarity in Deaf Cinema.
So | was trying hard to think of a rationale to show it. Does a film of this kind belong to either “Cinema of Deafhood” or “Cinema of
deafness” ? lIs there any chance for an oral deaf/ HH students to show their films outside Deaf Film Festivals? Although it seems that
Shadow Stalker Part 1 is reinforcing deafness by its extensive use of spoken dialogues and neglect of sign language, it is the first film of
an oral deaf/ HH student. Although this kind of controversial films does not reflect Deafhood at all, the screening of it is a gesture to
embrace cultural diversity within the Deaf community in the broader sense. Deaf elitism is not a manifestation of Deafhood. In the decoloni-
zation process after the Vancouver conference, Cinema of Deafhood should be used as an inclusive notion and create a space for understand-
ing the aftermath of the Milan Conference. Deaf Film Festivals should prioritize sign language media, though.

Deaf Film Festivals are sprouting all over the world. Excluding the Deaf Way conference film screenings, the pioneering Deaf Film Festivals
occurred in Chicago and then Stockholm thirteen years ago. The Stockholm Deaf Film Festival is the oldest Deaf Film Festival which is still
operating. The first South American Deaf Film Festival inaugurated in Ecuador in 2012. At the 13th Stockholm Deaf Film Festival, | learnt
that the Deaf Portuguese community is preparing to organize a Deaf Film Festival in Lisbon. Deaf friends from Hong Kong and overseas
countries, we shall follow the spirit of The Third Hong Kong International Deaf Film Festival: DEAFINING CULTURAL DIVERSITY, BECOM-
ING DEAF MEDIA TALENT.

BE— : SHEAR R

BXZE Dictation

Programme 1: In Search of Deafhood B 8 tions Kono 2012 161597
REEEHE - {FBFIE » PHEIEH Cantonese & Hong Kong

* E”. == . . -
Enﬁﬁlﬁ By InVItatlon Only Sign Language with English and Chinese Subtitles

BHIEER] Date & Time: 22/02 8pm i : 3RS Director: Anthony Cheung
2t Col IDVD /122 mins

BE3E Confession

HE UK /2012 (24’

HEEHE » REFEE - PHEIER English & British Sign
Language with English and Chinese Subtitles

iB ¥ Director : Julian Peedle-Calloo

BRENFBELRETERE - BHTENSR+IBE - B
HBRLRER—HE (SE) BREES

Dictation portrays a mother who does not want her daughter to
learn the sign language in a special school. She wants her
daughter to learn under a mainstream setting. Her daughter tries
to please her by cheating in dictation.

IZiH 5] Little World

WE UK /20127

—\N\EEXAWNEHRHANABRREEN—8F - (WE) &
SR E RIS » 88 (Oralism ) F1FEE (Sign Language

Manualism ) {ESBAREMNIET RSN  [IATENRE HWEFEIE » AT FW British Sign Language with English and
4 JHEASZ A lexander Graham Bell H1ZEE @3 tFrancis Maginn& Chinese Subtitles
AOENFEMSR - seIWRARAEENTAE - HEHRMA 8% Director: Ted Evans

ETHRBA ; MMaginnZ2REWABENHAFARAZ— -

Set in the aftermath of the Milan Conference which promoted
Oralism over Sign Language Manualism and the banning of the
use of the sign language in schools, Confession is a historical
drama set during the Victorian era depicting a culture battle
between Oralism and Sign Language Manualism in the Deaf
education. The film features the real historical figures of
Alexander Graham Bell and Reverend Francis Maginn as they
battle for the future of Deaf culture. Bell was the inventor of
modern telephone whose mother and wife were Deaf; while 3

Maginn was one of the co-founders of the British Deaf CMER) Bt —EEENE B EE  MEEFENE
Association. ARE  kANBEEMEETHE -

Little World is an animation telling the story of a young Deaf
woman called Beth and as she visits the crumbling old Deaf
school, she remembers how it shaped her.




FiAYELE My Dream

HIE China /2011 /10’13
REFEE - PIEIFEMW Chinese Sign Language with English and
Chinese Subtitles ]

¥ Director: B Wei Lo

F1{f9 US (WIR)

{#E Germany 2012 [22’

ZEFEE - PENFHE German Sign Language with English and
Chinese Subtitles

7 Director: Michaela Caspar

WREREHEPNEE—RWARRMAER - (RHBE) 7
FEMEERRTE_TRENBAS - WAHRK : —NWL=BFR
- REEARREEEENURFENUARIERENEG 8
HRBMESEAITHESER (MSSASMBERR) - afE
ME  AESENATRENCANEENOERANEGH -

A micro film made by the Deaf in Shangdong Province to
promote the rights of the Deaf in China. Shangdong’ s Yentai is
the site of the first ever Deaf school in China. FYI: In the
1930s, the missionaries of the Anglican Church and the Hong
Kong YWCA visited Yentai and were inspired to found the Hong
Kong School for the Deaf (a.k.a. Chun Tok School). During its
existence, it adhered to the deliberations of the Milan Confer-
ence.

F (M v ZHUREEENEHERAGMRtMNNRERR
- ELRMETRER X B SBBECHATEHEN - "HRAEAR
BRIEEE? , "RASHRREMFAR? | ZHEBRRE
é:'HEESII o fFIIRRI I RBER - B - MESTRHEN

Young Deaf adults with migration background explore their past
by interviewing their hearing parents as they try to find out
what hearing Germans think and know about migration, religion,
access, and inclusion.

BEE  mMFEEX=E—
of /) e FTI SR

Listening Eye: Deaf in the
Three Links—The Zhang’s
Animator Couple

£ Taiwan /2012 /51°11”

EEHE - 8BFEE - RN =FEH Mandarin & Taiwan Sign
Language with English and Chinese Subtitles

BUE Producer: AHMIAN(LTWKERE Taiwan Public

Television Service

BiE— - WARIEER

Programme 2: Deafining Creativity

BHHAR R /Date & Time: 23/02 2:30pm
2 /Col IDVD /106mins

Marianne{R EE E Marianne Matters

MZ X Canada /2010/ 8’

HEHA - hE=FHE English with English and Chinese
Subtitles

& Director: Amanda Richer

ARAHEREE (BRRE) MNE—ERAMARDA RN
B R¥E8 "MEBRA=E, - (BEE: WEREX=E
——iRVEFHIRME) B —EHREFHMNAORARIBERNEHRE
MEAEL®BHBLE HROBIE-

The documentary programme “Listening Eye” of Taiwan
Public Television Service made a series on the lives of the
Deaf people in China (Deaf in the Three Links). This is the
episode about a Deaf couple originated from Suzhou trying to
develop their animation career in Shanghai.

{MarianneREE) SHEMFHENMEXRA B BRAIAE
OSSR A - BB T —BHBEERTEJenniferMIMariannel 5 E « Bk
IkMarianne i S Bf  B B #Fih 53 BUIE + UHIH Jenniferfy /G (EEE
TR BARERESKGFE_T—SEZR/REEHETAE
EENNESRENRAER - i ERLEHFEREMEX

ZEenRoute BREAFRIE RIER » BEMSEAMEMNRBIRER
IR IREEMEABABRARD -

Made by an award-winning Deaf filmmaker, Marianne Matters is
a documentary about a pair of sisters - Jennifer and Marianne.
Jennifer’ s life changes as her sister Marianne is diagnosed
with schizophrenia., The Deaf director Amanda Richer won Best
Canadian Director with this documentary at the Toronto
International Deaf Film and Arts Festival 2011. As an official
selection of 2011 Air Canada's enRoute Film Festival and
in-flight entertainment, this documentary marked the success of
Canadian Deaf filmmaking.




1B PR % % Z Ramesh Meyyappan

Push Me Collection:
Ramesh Meyyappan

B5E /UK /2012 [1°30”

RIEHA - HEFIE - PEINFR English & British Sign
Language with English and Chinese Subtitles

8% Director: John Durrant

— TN |

o )

/

B
B

¥EPR Z ik Z Ramesh Meyyappan
Push Me Collection: The

Journey—Ramesh Meyyappan

ZE UK /2012 [1°30”

WEEHEA - EFEE - PEFEM English & British Sign
Language with English and Chinese Subtitles

8% Director: John Durrant

(B Z5]) (Push Me Collection) E—RFIMNRBREEE
WA HEEEAERRRI L& - (HEFR %% ZRamesh Meyyappan
) EBMAREEHRTERamesh Meyyappaniz i BEFRFRAV SIS

& TEBMBY ( Skewrered Snails) 4 EFMIEARS - M (HEFRZ
BEY (Push Me Collection: The Journey) ER—HHBFRT] - (HE
PR Z i ZRamesh Meyyappan) ERamesh MeyyappanZifi " sRBiR
i 4 (Skewered Snails) ; FIRVEART -

Push Me Collection and Push Me Collection: The Journey are
two related series of 90 second moving images highlighting
artists with disabilities at cutting edge. Ramesh Meyyappan is
a Deaf performer who creates a show called “Skewrered
Snails” . Push Me Collection: Ramesh Meyyappan and Push Me
Collection: The Journey- Ramesh Meyyappan record Ramesh’ s
rehearsal and performance of “Skewered Snails” respectively.

S EHEE Lost and Sound

B5[E UK /2012 | 75’

HEEYE - HEFEE - PEILFMW English & British Sign
Language with English and Chinese Subtitles

8% Director: Lindsey Dryden

StAARKE—EEEHFPRAITEN "BE, - BRER -
BEFEOMR - MMRIFRETREN - XREHR?

1in 7 of us will experience some kind of “deafness” in our
lifetime. So what would happen to the music you love, if your
hearing was lost? Made by a partially deaf filmmaker, this
fascinating documentary follows deafened music critic Nick
Coleman, hard-of-hearing dancer Emily Thorton and pianist Holly
Loach over 2 years, as they journey deep into sound and silence.

B’ FB17TE Shadow Stalker Part 1

BEEQUK /2012 /12’ .

WEHR - BEITFEE - PRXFE English & British Sign
Language with English and Chinese Subtitles

7% Director: William Horsefield

B0 FESam Bl B AHE B RIS IF AR Liam B - EERREET — &5
Hg%gﬂﬂﬁ o MBS EREY > camB L TERERTF——EF
; °

A teenage boy, Sam, arrives at his old boarding school and
meets his old best friend, Liam. Sam makes friends with the
Deaf people who stay in the old boarding school. Shadow
Stalker comes to murder Sam but kills some Deaf people that
get in his way.




thE China /2012 /8’

BiEEHE - hEEM Putonghua with English and Chinese
Subtitles

8% : BPi%iE Director: Chiu Haohai

HFEIRABBRBEBNE - —ERRERAFEANR IR
FERRN (B48) 5= -

An animation made by a Deaf animator in Shenzhen. Dream is
about an animator who experiences defeat and failure but never
gives up.

BiE= : FEEREEE

Programme 3: Sign Language Matters

| BHHEB R E5R Date & Time: 23/02 5:30pm
26 [Col [DVD /118 mins

HE UK /2012 12

REEHB - ZEFEE - FEMFESE English & British Sign
Language with English and Chinese Subtitles

8% Director : Brian Duffy

MREEIBEFREARBATLITFE - FERFEUE (BE
A) - REXB—EEMS T FEHW FChristopher Bl AR A
EEL QMRERHRE - -0 nFENERNDG - —@
SARFBWRET -

If hearing parents do not sign with their Deaf kids, the relation-
ship is just like Strangers. Deaf Boy Christopher’ s parents are
not willing to sign and thus underestimate the importance of
sign language in his communication and personal growth. A
new sign interpreter arrives and astonishing things happen.

& Secluded Words

&i# Hong Kong /2012 [9°21”

HABFIE » MBUXFE Hong Kong Sign Language with English
and Chinese Subtitles i

i8® Director: 751EH Fong Tsz Ying

£ (E8) 7 WERW/UBRPROSR - PEFE - BAW
HBEMWAEE - FLHEWABKZF -

In Secluded Words, a Deaf computer nerd is encouraged by a
netfriend to learn the sign language. He then becomes active in
taking part in activities involving the Deaf.

e RIS
Hidden—Secrets in the Land of the Quiet

JE{ ™ The Philippines /2012/ 17’

JEREFRE » PENZESE Filipino Sign Language with English
and Chinese Subtitles

iM% Director: Lizas Martinez & Dennis Balan

l#ﬁﬁﬁlﬁniﬁﬁ - WRIAE - EREFEATES
B - PR RENMEE - FIRDESARRK !

Young Deaf girl, Bel, is living in a quiet fishing village. She is
raped by her father. In court, her mother acts as the sign
interpreter since the court cannot find anyone else. The verdict
is shocking.

E28F Tonality

{5E Germany [2012/ 8’

{BEFEE - M FW German Sign Language with English and
Chinese Subtitles

i 8 Director: Ute Sybille Schmitz & Thomas Theo Hofmann

—EREMERE - ABMSEARERRAERE - RUMF
ERBIFEER -

A board game, Kebab and aliens play a significant role in this
short film. It shows in a crazy way, how sign language suddenly
becomes very important in the world.




FEETE ~ X | Sign, | Live

{5 The Netherlands /2012 /68’

FMEEHE - FIMFEE - hEXZER In Dutch & Dutch Sign
Language with English and Chinese Subtities

i¥¥ Director: Anja Hiddinga

Jascha2 —EWABRNRE - thERBMEE—MIEAR - EA
SRECFLHBERLNFERESE -

Jascha is a Deaf art student arming himself with a camera to
visit Europe’ s only home for elderly deaf people who tell him
about their youth when sign language was forbidden and about
their struggles against patronisation. How are the stories

Programme 4: Deafining Identity Politics

BHIR R Date & Time: 23/02 8pm
¥4 Col IDVD /112 mins

B ABEER#IE{T2009 Deafab 2009

Z=EUK /2010 5913

WEHA » BEFEE » PRXFH English & British Sign
Language with English and Chinese Subtitles

BUE Producer: Mathew White

relevant to Jascha' s own life?

EVE{RAYE 1t’s Your Own Fault

{#E Germany /2012/ 13’

BB FEE - PHEENFHE German Sign Language with English and
Chinese Subtitles ]

8% Director: Ute Sybille Schmitz & Thomas Theo Hofmann

v

ERENRAZE  REMATAE ? E=EFANNS - WRT
FEEBIIERR -

How would you decide between promise and authenticity in
love? The choice you make cannot be reversed. But the films
in three different episodes show the consequences of different
choices.

EEERS (FERE) MaZibE " T—-_FHERTMMNE
{TEMBAEFIHOCCIH R 2/ - R RHENWAREMET
ETNEFEBTTE—ERSE "Deafab, MEEWARTHRHET
o —RBDEF - fidi - AEIRRIP R B LR - T RN
BWEGENREN "BAR, - —F-=FNRARSREETH
ERABEREHERMEKEIT - Deafab 2009 F—ERE
BARSHRMBETHIZICNRK -

Before the LGBTQ people in Hong Kong celebrated the
coming-out of Anthony Wong and Denise Ho, the LGBTQ Deaf
people in the UK had organised the first-ever Deaf LGBTQ Pride
Parade in Bristol in 2009. A bunch of hunks, twinks, lesbians,
bears and drag queens walked through the rainbow over the Deaf
Bridge in Bristol. The Deafab 2013 will be held in Cardiff,
Wales, UK in June. Deafab 2009 is a documentary of the first
UK Deaf LGBTQ Pride Parade.

— AR EAKENKRT

Exodus: A Deaf Jewish Family

Escapes the Holocaust

SEEIUSA /2006 /25’

HWEEH R » EEFEE » HZEILEFEW English & American Sign
Language with English and Chinese Subtitles

iBiH Director: Patti Durr

(—EWBEAFEFAET) EFMELilly Rattner ShirleyFIHRA
BAERERFINRGHRARH BN RARNENNRE -

Exodus: A Deaf Jewish Family Escapes the Holocaust is a true
story about the Deaf Jewish family of Lilly Rattner Shirey
during the reign of Hitler’s terror.




k58 Crossing the Divide S8 Z Ik Silent Odyssey

ZEUK /2012 /16’

WEFEE - MENFHE British Sign Language with English and
Chinese Subtitles

ii# Director: Cathy Heffernan

JE{® R The Philippines /2008 /92’

SE{REFEE » MBI FEE Filipino Sign Language with English
and Chinese Subtitles

i Director: Mirana Medina

fit—HIMA K BOBHHEMRE - 23R (BR) BEHc2En
g%gﬁ%&lk&ﬁﬁﬁﬁizﬂﬁﬁﬂﬂﬁﬁ%ﬁ#ﬂiﬁﬂﬂﬁ
m °

Beginning with a Deaf love story, Crossing the Divide is a
documentary on Deaf Protestants and Catholics in Northern
Ireland and how deafness helped them to bridge the great
divide.

911 September 11th

BEUK /2012 11

HEEFEE - hEIEWBritish Sign Language with English and
Chinese Subtitles

878 Director: Raabia Hussain

Sy TG

—EEEEEW L UERE (911) BEMWENRBRAN
THHMERNEE - T2 - Zarah W EEAH A ATEARRK
B ERE  HEINATBEOAY - (WANER) 5 (82
ENR) 28 - SHHECHEMET M -

September 11th is a personal account of the effects of the 911
incident on a Pakistani-Muslim girl Zarah who faces Islamopho-
bia and racism from both inside and outside the Deaf communi-

ty, making her question her faith.

EEA : BASHE

Programme b: Deafining Time

BHEARR5R Date & Time: 24/02 2:30pm
¥ Col /DVD [122mins

(R ZiR) ROAIEERWMWAESE - L - HEHLHRIRE -

A Silent Odyssey into the Deaf world, touching on Deaf
Filipino history and culture, addressing issues on Deaf discrimi-
nation [Surdophobia [Audism, education and sign language.

E{EMBIZETE | Do Not Have Time to Die

BR8 Sweden /2011 /11

BEBMERE - RIEFH Swedish Sign Language with English and
Chinese Subtitles

7% Director: Mindy Drapsa

AEFBETEEET o W ASebastianB S EIEIENE ?

Life is a puzzle and the clock runs. Will Deaf man Sebastian
have time to live?

3878 Gone with the Time

%E UK /2012 19’

WEEHE - BMEFEE - PHEIEW English& British Sign
Language with English and Chinese Subtitles

87 Director: Marilyn Willrich

FE#HSFIERA - —HBENBAXE - 57 R —ERNE
W - EAEER—EREAMWTS - 2ERRRTER ?

Set in Victorian times about a divorced Deaf couple brought
together about a mysterious will they know nothing about. And
to unlock the contents of the will, they have to go to an
unknown location and on a search Gone with the Time.




BiE7Y | BAERIB

Programme 6: Deafining Kinship

B HA KR Date & Time: 24/02 8pm
268 Col /DVD /110 mins

S35 @ Life Out There

ZEE UK /2011 (25

REEH B - HEFER - REXFMW British Sign Language with
English and Chinese Subtitles

88 Director: David Ellington

WABillyR MR R AR NEE - XFMARRTUFORE
R - —X EBilyBHRRHFEANEC - REFERRK !
Billy REERSH b !

Deaf man Billy and his ex-pilot dad, Jack, are UFO spotters.
Once when Billy sees himself on a TV documentary, he is
shocked and ridiculed. Billy realises it s time to really find
Life Out There. -

{RE2¥% You, Me

ZEE UK /2012 24’

REHA - BEIFE - PEXFE English & British Sign
Language with English and Chinese Subtitles

# Director: Simon Herdman \

(REH) BETREAMMFR  ERR—EEAERATEN®
B3NS - NI BREBHBOEREARRTRZRA » NVBL
ZRNBAREERGHEASREANRARDREMAE - DB
R REERREE R

The charming family drama You, Me is set during Christmas with
two intercutting stories: a little Deaf girl learns that Santa
might not be Deaf and an old headmaster must find a new
calling after his Deaf school is closed due to budget cuts.
Would the little Deaf girl’s Christmas wish come true?

{5 5FE Champion of the World

HE UK /2012 [24°

KEHE - HEFEE - XX FW English & British Sign
Language with English and Chinese Subtitles

iM% Director: Bim Ajadi

FEBZREEDEE - ERREM - —BAIE - TR
HETF - ERERORE - #BERNT - BAMAEXOLPHER
oE -

Sophie, a-talented young Deaf athlete, refuses the temptation of
drugs while she is injured. With the help of her previously
absent father, she finally succeeds the Champion of the World.

IVEEE CODA

& #&Hong Kong /11°57”
EHBFEE - th&3 W Hong Kong Sign Language with English
and Chinese Subtitles

88 - BER Director: Roy Chan

fRE2RY ) BEEICODARIM M Z MriBiE—EHF MM - |k
CODAHEEE(t BRI ERMFEMERE?

A hearing CODA girl has long been experiencing communication
breakdown with her deaf father. What makes her aspire to
become a sign interpreter?

NBEFRHYE The Unspeakable Love

& Hong Kong [ 10°11”

HHFIE - DIEWFH Hong Kong Sign Language with English
and Chinese Subtitles

i87% : EIEF Director: Jason Wong

BABREESE BARTRBRNGESWRE—-FEM - &
HEC - FIHEH - BhFRERNE -

Deaf mother is attempting to commit suicide. Deaf son ask his
mom to read the autobiography which shows his gratitude and
The Unspeakable Love to his mother.




iffbAIMoor Mystery Moor

BE UK 2011 /13

FEEFAE - PEIFW British Sign Language with English and
Chinese Subtitles

i Director: Sebastiana Mazzocchio

igﬂiﬁﬂﬂt?ﬁ?ﬁﬁaﬁﬁl—ﬂﬁﬁ - B—UEHERHESH
B ?

Mystery Moor follows the story of a young girl who is plagued
by nightmares involving a hooded figure trying to show her
something. Are these just irrational nightmares or are they
connected to something long suppressed [forgotten?

BE &5 &% Silence of Love

#ZEf Thailand/ 3’

FEEYHA - REIFEE - PHEXFMW Thai & Thai Sign Language
with English and Chinese Subtitles

iWi#Director: Thanonchai Sornsriwichai

I EF-EHEEFRASEHSNED (f2E) =
FERRIE{Z%E 4 Host: Mr. Xavier Tam (Chairperson
(Hearing) of Organising Committee of the Third
Hong Kong International Deaf Film Festival)

BB i#%E Guest Speakers:

A E1 = — Seminar 1

@ Maverick Litchfield-Kelly%c s (f28E) (%EH
NeathBEBRATRIERFA/EE)
Mr. Maverick Litchfield-Kelly (Hearing) (Creative
Producer/ Director of Neath Films Ltd., UK)

@ Monica RubioXZt (f2f#) (HEINeathBEHIR
NEECR/EREEXE)
Ms. Monica Rubio (Hearing) (Colourist/
Post-Production Supervisor of Neath Films Ltd.,
UK)

A& ® — Seminar 2

@ Julian Peedle-Calloo 5t (BA) (REIBAREE

(H5E) R (A%ét) 8% - RAXBEREAS

BERERERINRBREBEATDE_SBALNB
{See Hear) E§5)

Mr. Julian Peedle-Calloo (Deaf) (British Deaf Director

(Confession & Five Needles), currently Assistant

Producer/Actor for BBC & Former Presenter of BBC2's

Deaf TV Programme See Hear)

ﬂﬁtﬁﬂﬁﬁﬁ!ﬁﬁﬁﬁ&&ﬁﬂﬁ%&ﬁ - EEEEER
ﬁtﬁ;ﬁ%ﬁ RFEHR- RE=AENRE - ISAELRE
R~ KB -

The hearing daughter is bullied at school for having a deaf-mute
dad. When dad prepares for his daughter’ s birthday with
Silence of Love: - It makes fathers feel the pain and daughters
cry in this three-minute commercial.

BASEHMEE HERNHEA -
PNEREBWATERFIEER

Deaf Film Festival Seminar—

Becoming a Deaf Media Talent:
Sharing The UK Deaf Filmmaking
Experience

HEBR 5 Date & Time: 24/02 5 pm
REAL  EABMR 5 £FI%8 Free Admission.

Limited Seats Available. First-come-first-served.

RENREEFE - BRFE BERKESE
Simultaneous Hong Kong Sign Language,
International Sign Language, Cantonese and English
Interpretations are available

ZoomEtRIRRERE —BS AW AMGHNEREH BEHE
» BREFERBEXES (BSLBT) KENeathBEAFE
HRAHSEEEMEATSENHEE - HRIBENES
TRABERMEHNBRASHEBGAMNSENEZE
REEK - —BLUK EEEERERAREHRMTESH
ZoomH BT ZIFNREREBARER - i ZoomEHRIKEN
THEEAENHBABILEE I FETRMAFMNEERN
BRECHERREATE - BfREEBRES MNP
MRABEREM RIS - BPIEBEENBFEINeath
BEATINES A WMaverick Litchfield-Kellyfc £ R
Monica RubioZt » IR 2HEZoomE BV A Bi&Julian
Peedle-Calloofttk & SR A BEEI S S EEWA B
RUMES "WHE A ER - LERSBEGIHE
ABRRNAZASEAMMANBANE - HMOEESE
MBS RABRRESREMAIENRERABERED
EREERE -

Set up by the British Sign Language Broadcasting Trust
(BSLBT) and Neath Films Ltd., Zoom is the UK’ s first
short film scheme solely for Deaf filmmakers, giving Deaf
people the opportunity to work with a professional
production company to make short films. Zoom aims to
give Deaf filmmakers, of varying ages and abilities, the
opportunity to turn their scripts and ideas into a reality.
The Hong Kong International Deaf Film Festival has been
screening the excellent films produced by the Zoom Short
Film Scheme. Since the Zoom Scheme has helped many
talented new Deaf independent filmmakers fulfilling their
dreams and developing their filmmaking talents, we hope
to hear more about their story of success in Deaf filmmak-
ing. We are proud to have Mr. Maverick Litchfield-Kelly
and Ms. Monica Rubio, the key figures of Neath Films Ltd.,
as well as Mr. Julian Peedle-Calloo, a Zoom Scheme
participating Deaf director, to share with us on how our
Deaf friends in the UK become media talents and teach
Hong Kong Deaf friends how to tell their Deafhood stories
through film production. We hope our Hong Kong and
overseas Deaf friends would benefit from the sharing of
the UK Deaf filmmaking experience.




B8 Schedule |

22/02 (Fri/f) 8pm

BiE— : BiXWA B} Programme 1: In Search of Deafhood
B 9E/Confession

EX®/ Dictation

R /Little World

FEAE 48/ My Dream

EREE: AREMX=E——®R /N EFRME/Listening Eye: Deaf
in the Three Links - The Zhang' s Animator Couple

FM/us. (WIR)

23/02 (Sat/7%) 2:30pm

BiE— : MARIEEPRE Programme 2: Deafining Creativity
Marianne{RE 2/ Marianne Matters

HEPE % %1 Z Ramesh Meyyappan [Push Me Collection: Ramesh
Meyyappan

5 PR Z ik Z Ramesh Meyyappan [Push Me Collection: The
Journey- Ramesh Meyyappan

L8 Lost and Sound

B 78 {T& Shadow Stalker Part 1

g 18/Dream

23/02 (Sat/7%) 6:30pm

BiE= : FEEREE Programme 3: Sign Language Matters
P& AlStrangers

£ &/ Secluded Words

AR ™| Hidden - Secrets in the Land of the Quiet
B8/ Tonality

FEETE - BTE/ 1 Sion, | Live -

ERZ{RA$E/It s Your Own Fault

23/02 (Sat/7%) 8pm

BIEIM : BRA - B3 - Bli& Programme 4: Deafining Identity
Politics

B A FIEBR I 1T2009/ Deafab 2009

— (B A FERNXAFET/Exodus: A Deaf Jewish Family
Escapes the Holocaust

# 5 /Crossing the Divide

911/ September 11th

24/02 (Sun/H) 2:30pm

BHEAR : BASHE Programme 5: Deafining Time
#|E2 7 If/Silent Odyssey

IE{8fZEFE/l Do Not have Time to Die
}§7R/Gone with the Time

24/02 (Sun/B) 5pm

BARROAMAE —HERNBA 2EXERABEREE
B8

Deaf Film Festival Seminar—Becoming a Deaf Media Talent:
Sharing The UK Deaf Filmmaking Experience

24/02 (Sun/B) 8pm

BiE 7S - MAEME Programme 6: Deafining Kinship
BT EM/Life Out There

{REAFE/Y ou, Me

it R T E/Champion of the World

/hEEE/CODA

ABEERBYE I The Unspeakable Love

R EYMoor/ Mystery Moor

W& #/Silence of Love

FeaFamE2s®
BEETP.L BB E
agnés b. BEfR

agneés b. CINEMA,
Upper Basement, Hong Kong Arts Centre,
2 Harbour Road, Wanchai, Hong Kong

= {8 Ticket

=(E (LUSEFEET) Ticket (Per
Programme): "$7 0/40%

*Z2HEIRYE - oAU LMNRERBRMEATHEMR
Ticket price for full-time students, senior citizens aged 60 or
above, and physically challenged individuals

FERRERTREEREAMAE

Tickets are now available at URBTIX outlets

{EFFREMEIENCredit Card Ticket Telephone Enguiries
Hotline: 21115999

EFEE M Ticket Enquiries: 27349009
8 FET= Internet Booking: www.urbtix.hk

Bff B &5 Programme Enquiries

EE & # Programme Enquiries

®E%/Tel - 28918488, 2327 2497, 2582 0273,
B Ef/Email: info@hongkongdeaf.org.hk,

{WEL/Fax: 2327 7445 ‘
¥ sMs: 9204 6324

#8E/Website: www.hkidff.com

HEMFERE - HRYAEERRERES MEHEREERAE=
B+ B EBR Bwww.hkac.org.hk 26 + WIREEE -

Classifications of these programmes are yet to be made by the Office
for Film, Newspaper and Article Administration (OFNAA). In the event
that a programme is subsequently classified as Category |11,
announcement will be made at the cinema and www.hkac.org.hk

B B For more information

www.hkidff.com
www.hongkongdeaf.org.hk
www.aptfs.org
www.cccd.hk
www.hkac.org.hk

EEREWPLENHEEERENRESWEERY c RASEERH
LEERSIDMERRR -

Hong Kong Arts Centre gratefully acknowledges the generous
contribution from Hong Kong Film Development Fund to
upgrade the Hong Kong Arts Centre Cinema into a digital
cinema with 3D services.




